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I

t was the year 1924, the Roaring Twenties were in full swing and Calvin Coolidge was getting ready to move
into the White House. The hit songs of the year on Broadway and on the air waves of infant radio included
Indian Love Call, Fascinating Rhvthm, and Does The Soearmint Lose Its Flavor on The Bedoost Ovemi~t.
Paul Whiteman's Orchestra introduced Rhaosodv In Blue in New York and Lady Be ~
a new Gershwin
musical opened on The Great White Way. On the opera stage, Antonio Scotti celebrated his 25th anniversary with
Tosca at the Met. And in Connecticut, the music world witnessed the birth of a new organization, The University
Glee Club of New Haven.
Perhaps spurred on by the nostalgia of group singing in World War I and memories of college glee club days,
several men met at the home of Dr. Herbert Thoms on December 7, 1924 for the purpose offorming a male chorus
in New Haven. Within a month the active membership mushroomed to forty and Marshall Bartholomew agreed to
serve as the Director.
By the time of the first concert on April 7, 1925 there were 49 men singing. The group represented a cross section
of urban New Haven's business and professional society including five physicians, four educators, four insurance
and real estate agents, two lawyers, two bankers, two engineers, and several working in manufacturing,
accounting, and sales. They were the alumni of the 18 colleges and universities listed below.

Amherst
Brown
California
Columbia
Cornell
Dartmouth

Harvard
JohnsHopkins
Lehigh
Liverpool
MIT
Pennsylvania

Trinity
Tufts
Vermont
West.Point
Williams
Yale

CHRONOLOGY
1920's
The first University Glee Club concert was given at the Commercial High school auditorium in New Haven on
Tuesday evening, April 7, 1925 under the direction of Marshall Bartholomew. Music included songs of England
and Finland, spirituals and college student songs. Charles Kullman, later of Metropolitan Opera fame, was a
member of the Club and a tenor soloist on the program. Quoting the New Haven Journal Courier's music critic in
a review of this first concert -- "In the future, this highly promising organization will be built up into a large male
chorus but as it stands now, there is scant room for improvement, so utterly satisfactory was last evening's concert."
The second concert was given at Woolsey Hall on Saturday evening, Jan. 30, 1926, and was the first joint concert
with the Choral Club of Hartford under the direction of Ralph Lyman Baldwin. The third concert was also joint
with the Choral Club and this time presented at the Capitol Theatre in Hartford on Sunday, March 7, 1926. On
Jan. 18, 1927, the UGC was assisted by members of the Yale Glee Club with some solo work by Lancelot P. Ross,
Class of 1928, who later became nationally known on radio and in the movies as Lanny Ross.
The first Christmas Concert which was to become an annual tradition was held on Monday, Dec. 19, 1927 but only
three Christmas songs were on the program. Another UGC tradition was begun that evening \\ith the singing of Q
Holv Night the solo part sung by Charles Kullman.
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The UGC joined the Associated Glee Clubs of America and participated with 3700 other singers in a joint event at
Madison Square Garden in New York City on May 24, 1929. There were 74 Glee Clubs in attendance
representing

12 states.

Marshall Bartholomew directed our Club from 1925 through the Spring of 1927 and in the Fall was succeeded by
Mark Andrews. Barty had decided that his commitments to the Yale Glee Club and other activities at Yale
precluded the time needed to work with the UGC.

1930's
At the Christmas Concert in 1930, the guest artist was the rising star of the entertainment world, Lanny Ross, who
sang two groups of songs including an arrangement by Marshall Bartholomew of an obscure American folk song.
Just Kick The Dust Over Mv Coffin.
On April 28, 1934, a mass chorus of the Associated Glee Clubs of America sang at the First Regiment Armory in
New York, and part of the program was broadcast coast to coast on WEAF. The UGC was one of 51 glee clubs
participating. Again in 1936 the Club traveled to New York to take part in another gigantic choral event with the
AGCA carried by NBC throughout the country.
The year 1935 marked the 300th anniversary of the founding of the Colony of Connecticut and one of the
celebration events was the Tercentenary Concert in Yale Bowl on Saturday, June 1st. A chorus composed of 72
singing organizations included the UGC assisted and accompanied by the New Haven Symphony Orchestra.
The Christmas Concert of 1936 saw the first appearance of the Trinity Church Boys Choir whose participation at
Christmas continued for almost twenty years. On the same program our guest soloist was the renowned soprano
Margaret Speaks.
The Christmas Concert of Dec. 20, 1937 marked the return of charter member Charles Kullman as our guest artist.
Mr. Kullman, an operatic tenor at the Met. had two solo groups on the program and also sang with the Club in
Franz Schubert's The Omniootence.
Mark Andrews, Director of the UGC for 12 years, died nine days prior to our Christmas Concert of 1939 and our
original Director, Marshall Bartholomew, took over on short notice to conduct the Club in a sad but memorable
concert with tenor James Melton of radio fame as the guest artist. We were fortunate to have Barty stay with us
until the Spring of 1948.
A resolution passed at a meeting on Dec. 12, 1939 read in part as follows -- "The members of the University Glee
Club of New Haven mourn the loss of their leader, MARK ANDREWS. For twelve years his name and that of our
club have been synonymous; in short, our Club was Mark Andrews. A creator of song, his works will keep fresh
the memoJ)' of a life devoted to music and of a soul attuned to the infinite. Not our Club alone but the world has
lost a gifted personality; for like his John Peel, 'he's gone far, far away'."
The thirties came to a close with a Mammoth Glee Club Concert at the World's Fair in New York July 1-2, 1939 in
which the UGC joined 6000 men from 150 Glee Clubs from all over the United States.

1940's
As the decade of the Forties began, Europe was already enmeshed in World War II and the first regular concert of
the War Years on May 6, 1940 had an international flavor as a 13-year-old boy prodigy, Heimo Haitto from
Finland, was our guest artist and amazed the audience \\ith his virtuosity on the violin. The Yale Glee Club also
joined us at this concert and two future members of the UGC, Elliott Barske and Wallace Viets. were singing \\ith
the Elis. Previously in February, Haitto was to have made his American debut as the guest soloist at a major
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concert in Carnegie Hall in New York for the benefi~ of the Finnish Relief Fund Due to wartime difficulties in
overseas transportation, he was unable to arrive in time for the concert which was held as planned on February 5.
Participating in this gala event were the University Glee Club of New York directed by Channing Lefebvre, the
University Glee Club of New Haven and the Yale Glee Club directed by Marshall Bartholomew with Lanny Ross
as the assisting soloist. Among the many prominent people supporting the concert as Patrons and Patronesses were
Prescott S. Bush, Mrs. Andrew Carnegie, Mr. and Mrs. Wilbur Cross, Herbert Hoover, Whitelaw Reid, Mrs. James
Roosevelt, and Sigmund Spaeth.
In the Spring of 1941, there were two joint concerts with the Choral Club of Hartford, on April 18 in Bushnell Hall
in Hartford and on April 22 in Woolsey Hall in New Haven. The Christmas Concert in 1941 took place only nine
days following the attack on Pearl Harbor and already the ranks of the Club were being depleted by members
leaving to serve in the Armed Forces. Eventually there were 30 members serving our country, many of whom were
overseas. There was even an impact on our Woolsey Hall Concerts during the War when our printed programs
carried detailed instructions to be followed in case of an Air Raid, such as "When alarm sounds remain seated Be
Calm!" Right!
On December 20, 1944, your historian sang in his first concert with the UOC and is celebrating his 50th
anniversary with the Club during the present season of 1994-95.
Extra-curricular events during wartime in which the Club participated were Pop Concerts with the New Haven
Symphony at the New Haven Arena and the Yale Bowl and a War Bond Rally at Woolsey in 1945. Another in the
series of joint concerts over the years with the Choral Club of Hartford was held on April 22, 1947 in which the
principal soloist of the evening was Russell Mower.
After the Spring of 1948. Marshall Bartholomew decided to step down as our Director in advance of his retirement
from Yale, and in the Fall, Prof. Luther Noss, then Yale University Organist and Director of the Battell Chapel
Choir, took over the baton of the UGC and was with us for two years.

1950's
The first half of this decade was very unsettled insofar as conductors were concerned. As we searched for a
permanent Director, it was necessary to make interim arrangements. Luther Noss finished his two year stay with
the Spring Concert of 1950 and Walter S. Colleens II filled the post for the academic season of 1950-51. Then the
Club enjoyed the return of Marshall Bartholomew who came to our rescue in the Fall of 1951 and conducted the
Christmas Concert on December 11. Starting with the Spring Concert of 1952, Arthur Fronts was our Director
until Fenno Heath was appointed to lead the Club in the Fall of 1955 hopefully on a permanent basis which
actually turned out to be 31 years.
We began the decade of the Fifties with our 25th Anniversary Concert on Apri125, 1950. Helping us to celebrate
the occasion were Helen Spaeth, a fine soprano, and The Potomac Valley Ballad Singers, a group of Yale Alumni
from Washington, D.C.
The University Glee Club Bellringers made their first appearance with the Club at the Christmas Concert on Dec.
10, 1953 and became an annual tradition for over 30 years and a favorite part of the program with our winter
audiences. In one of their last appearances they were called The Inevitable by one reviewer.
In 1958 at our Spring Concert, we joined forces again with the Choral Club of Hartford after a lapse of II years.
Their conductor at that time. Dunce Phyla. wore man)' hats. In addition to his Choral Club work, he was also
Director of Music at Choate, organist and choir director at the Wallingford Congregational Church, and Director
of the Yale Freshman Glee Club.
Guest artists during the Fifties brought to our concerts a diversified array of talent including two visits by Yale's
Whiffenpoofs: Donald Currier. concert pianist from the Yale School of Music: the Yale Brass Ensemble; folk
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singer Tom Scott; Blake Stern, tenor and voice teacher from the Music School; and Yale students, twins and duopianists John and Richard Contiguglia who later became well-known professional concert artists.
We closed out this decade in a joint concert with the Albertus Magnus College Choir postponed one week by a
major snowstorm.

1960's
At the Spring Concert of April 23, 1963, we had the pleasure of sharing the program with The Junior League
Singers under the direction of Carol Heath, Fenno's wife. The UGC was well represented in the ladies' group of
songs with two arrangements by Fenno, Mv Funnv Valentine arranged by Louis Hemingway, and a Nigerian
Lullaby in which they were assisted by a semi-chorus of our Club. The participation of The Junior League Singers
was so well received, they were invited back a year later at our Spring Concert of April 21, 1964.
The 40th Anniversary Concert of the UGC was celebrated in the Spring of 1%5 with two former Directors, Luther
Noss and Marshall Bartholomew, participating as guest conductors. During the second half of the 1965-66 season
Fenno Heath was on sabbatical leave in Holland and H. Harmon Diers, Professor of Music at Southern Connecticut
State University, was the Interim Director of the UGC and conducted the Club's Spring Concert on April 26.
Professor Heath returned from Holland with two compositions for the Club to sing at the Christmas Concert, his
arrangements of the Dutch National Song Ben?:CD Zoom and a Dutch Christnl$ Carol Er Is Een Kindeke. The
soprano solo in the latter piece was first sung by Ann Diers. It became a popular part of the repertoires of both our
Club and the Yale Glee Club and has been performed frequently since 1%6.
The Sixties saw a continuance of appearances by prominent guest artists in our concerts including contralto
Blanche Porto, violinist Yoko Matsuda, the young Japanese concertmaster of the New Haven Symphony, and tenor
Blake Stern.

1970's
The Spring Concert of April 30, 1974 honored our beloved Marshall Bartholomew, one of the founders and first
Director of the University Glee Club of New Haven. We celebrated his recent 89th birthday by singing a group of
his many folk song and spiritual arrangements. He "ill be long remembered by many UGC members still singing
for his years of devoted service to this organization.
Another milestone in the life of the UGC was celebrated on April 28, 1975 on the occasion of our Fiftieth
Anniversary. At this spring Concert the program included selections arranged by four former Directors and our
first performance of Fenno Heath's original composition, GENERAL BOOTH Marches Into Heaven.
In 1978, we were all saddened by the death of Marshall Bartholomew on April 16 at the age of 93. Some excerpts
from Fenno Heath's personal memoir of "Barty" reflect the feelings of UGC members who sang under his direction

"He had the quality of making men sing 'better than they know how' and of inspiring non-musicians to
give of their very best in a musical situation. He taught his singers to love what they were doing and
produced a vitality of sound and spirit, never heard equaled by another college male chorus. "
Barty did so much to remedy the problem of "too much talking and not enough singing," a Barty quotation for all
to remember and follow.
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Again in the Seventies, we were fortunate to have such talented soprano soloists as Judith (Fay) Caldwell, Joy
Zornig, Tay Cope, Susan Wyner, and Julia Blue to assist us in our Christmas songs and produce the thrilling
sounds of "0 Holy Night. "
In 1970 we gave a pre-Christmas concert in Madison, CT for the benefit of the ABC program, A BETTER
CHANCE, which affords alternative opportunities in secondary education to underprivileged miilority students
from the inner cities of the East. It was an honor and privilege to be part of this community effort and it became an
ongoing annual tradition with the UGC. The ABC program and our participation will mark its 25th anniversary
this coming December.

1980's
This was a decade of major changes as the Heath era came to a close when Fenno retired at the end of the 1985-86
season. For one who was in the Club during his full tenure, thirty-one years seem like a fleeting moment in time.
It was a great privilege to sing under his leadership and a musical education of great value.
Fenno was succeeded by Mark Dollhopf, Yale Class of 1977, an alwnnus of Yale's fine musical traditions, the Glee
Club and the Whiffenpoofs. Mark sang with us for a year prior to taking over the baton so the transition went very
smoothly and we were soon marching to a different drummer.
Introduced to our audience in the Eighties was a very fine, disciplined group of youngsters, the Kodaly Children's
Chorus under the direction of Julia Blue Raspe who has been our soprano soloist from time to time. The young
people appeared with us at four concerts during this period and added a new dimension to our program format.
Another departure from past traditions was the Club sponsorship of a high school choral competition at our Spring
Concerts in 1988, 1989, and 1990. This venture offered an exciting challenge to music education at Connecticut
secondary schools and participating as finalists were public schools from Greenwich, Simsbury, West Hartford,
Cheshire, and the Taft prep school at Watertown.
After many years of changing accompanists, the Club was very fortunate to obtain the services of Susan Olenwine
in 1985 and she has become a permanent member of our organization. Her expertise at the piano helps keep us in
line with pitch and rh)1hm and Susan is now in her tenth year as our "Deputy Chief of Operations. "

1990's
We are now halfway through the current decade and looking forward to the 21st century as one of the few
remaining male glee clubs in the country. In the interest of audience appeal we have experimented with programs
of popular Broadway music beginning ",ith the concert of May 4, 1991 when we presented An Enchanted Evening
of Broadwav Songs. Highlighted by the music of Cole Porter, George Gershwin, Richard Rodgers and other
Broadway giants. we were assisted in this extravaganza by soprano Carol Manzi and baritone Thorn King with the
instrumental support of the Connecticut Chamber Orchestra.
At the Spring Concert of 1992 we presented An Evening. With Cole Porter again with the Connecticut Chamber
Orchestra and professional soloists, soprano Sandra Elkin-Randi and Paul Elkin. The Gandermoons, a small
group of UGC members. also participated.

Another program of light music entitled Gershwin and Friends was performed by the Club, Orchestra, and soloists
Robin Sellati and Roy Mazzacane on May 8, 1993. A last minute turn of events enabled us to have the University
of Michigan Men's Glee Club participate in the evening's concert. They entertained the audience \\ith some
wonderful selections and joined us for some college songs.
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When Mark Dollhopf was on a short leave of absence in the Spring semester of 1994, we were fortunate to have
the services of Vincent H. Edwards as an Interim Director. He did a fine job of rehearsing us for and conducting
us in the spring Concert on May 14. The evening was highlighted by Judith Caldwell singing a group of Fenno
Heath compositions accompanied by the composer himself.
Our last calendar year of singing came to a close with our Christmas concert of Dec. 10, 1994. Mark Dollhopf
returned to the podium to lead us in an evening of spirited holiday music and we were assisted by The Elm City
Girls' Choir, Thomas Brand conducting. This select group consisted of 32 young ladies who represented 11 towns
and 22 schools in the Greater New Haven area.

DOC DIRECTORS
Marshall Bartholomew
1925-27
Affectionately known to thousands of Yale men and other male choristers as "Barty," Marshall Bartholomew
became the first Director of The University Glee Club of New Haven in 1925. Only 40 years old at the time, Barty
. was already well known in the choral music world. A graduate of Yale's Sheffield Scientific School in 1907, he
furthered his music studies at the Yale School of Music, the University of Pennsylvania, and in Germany. Caught
up in World War I, he served as a volunteer with the YMCA war relief programs primarily in Siberia, during
which time he organized glee clubs and other musical groups among prisoners. After the United states entered the
War in 1917, he continued his musical service here at home with our soldiers in training.
In 1921 he took over the leadership of his Alma Mater's Glee Club and soon after the University Glee Club of New
York called him to Qe their Director. After three years with the New Haven UGC, Barty found it necessary to
resign in order to devote more of his time to his Yale commitments. When his successor to the UGC position,
Mark Andrews, died in 1939, we were fortunate to have Barty return on short notice and remain as our permanent
Director until 1948. It was a privilege to sing under this remarkable man who did so much to build the
international traditions of student singing and left a legacy of numerous arrangements which we enjoy singing to
this day.

Mark Andrews
1927-39
The second Director of the UGC was Mark Andrews. Conductor ofthe Montclair. NJ Glee Club, active in the work
of the Associated Glee Clubs of America, and known for his many compositions and arrangements of male chorus
music. His 12 years of senice to the UGC developed our Club to a prominent place in the concert life of New
Haven and was sadly cut short with his untimely death in 1939.

Marshall Bartholomew
1939-48
Luther Noss
1948-50
After Marshall Bartholomew's departure from his directorship in 1948. we had two good years "ith Professor
Luther Noss who at the time was the University Organist and a teacher of music theory and organ playing. He was
later the Dean of the Yale School of Music from 1954 to 1970. It is interesting to note that Professor Noss had an
early connection with the UGC when he assisted the Club as an organ accompanist in 1931-2 and again in 19~7.
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Walter S. CoUins D
1950-1
As our Interim Director for one year, we enjoyed the conducting of Walter Collins, a graduate of Yale in 1948 and
studying for his advanced musical degrees at the Yale School of Music. He had a long career in choral conducting
and eventually became the Dean of the School of Music at the University of Colorado.
The following message has been received from Walter S. Collins who was Director of The University Glee Club of
New Haven for the academic year of 1950-51.
"I am proud to have been a small participant in the history of that distinguished organization
(UOC), and it gives me great pleasure to send my greetings and fond hopes for at least another
seventy years of success.
My memories of that year forty-five years ago are obviously fairly dim by now. Indeed, I have
trouble remembering my own name nowadays. I do remember it as a very happy time, however,
and I even remember a few of the members of the time.
One memory has never faded, and it has served to keep me humble many times when I was
feeling rather taken with myself: There were several occasions that year when I thought
rehearsals were going extremely well, and I was surely destined to become the next Robert Shaw
because of my inspirational conducting, then I would look down to see Lou Hemingway asleep in
his chair in the midst of all the excitement I thought I had created. This was always sufficient to
bring me back down to earth again. Please thank him for me and give him my fond greetings.
My best wishes and congratulations to all there. I hope the celebration is a great success.
Sincerely yours,

Walter S. Collins, Ph.D.

Marshall Bartholomew
Fall. 1951
Arthur Frantz
1952-5
The last Director before Fenno Heath was Arthur Frantz who we expected to be our next long term leader since
Barty but who resigned in 1955 to pursue his further music studies and career overseas. Frantz was the Director of
the Yale Freshman Glee Club at the time and previously had been involved with operatic groups in New York. He
had directed a small company in New York called The Lemonade Opera.
Fenno Heath
1955-86
A new era in University Glee Club history began in 1955 when Fenno Heath was appointed as our new Director.
Little did we know that he would grace the podium at our concerts for 31 years. How fortunate we were to savor
his expertise and charisma for almost a third of the 20th Century.
Fenno graduated from Yale in 1950 and in three short years inherited the leadership of the Yale Glee Club from
our former Director, Marshall Bartholomew. He brought with him to the UOC the great singing traditions of Yale
and the Barty years. He also introduced us to more serious music than the typical singable male chorus repertoire
of the previous 30 years including many of his own compositions and arrangements.
A recent message from Fenno on the occasion of our 70th Anniversary reminisces about his years with the UOC --
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"When I took over the reins in 1955, I had been directing the Yale Glee Club for two years. It
was great to hear all those strong men's voices and I knew that Monday nights were going to be a
pleasure in the years to come.
In 1969 when undergraduate Yale went co-ed I became doubly blessed as I was able to conduct
the Yale Glee Club as a mixed chorus and the UGC as a male chorus. This gave me a wonderful
variety of pleasures since my arranging, composing, and concert planning could encompass a
wide range of musical e"'l'ression and repertoire.
In 1986 when it seemed time to turn over the UGC to a new conductor, I regretted relinquishing
the chance to spend so much time in front of that wonderful male glee club sound It is great to
know that you have continued to flourish, and I rejoice in celebrating with you in this anniversary
year.
My many memories of the UGC days include: the concert of Randall Thompson's music,
including The Testament of Freedom with the composer present for our presentation of a silver
bowl; the performance of my Mass for Men's Voices with organ and brass with Tom Murray
supporting us so handsomely at the organ; the pleasant visits to local churches and high schools
where we could share our singing with a variety of audiences; the annual Christmas programs
both at the Madison Congregational Church and Woolsey Hall with the bell ringers as a special
part of the program; the collaboration with the Hartford Symphony and Maureen Foster when we
participated in performing the Alto Rhapsodv of Johannes Brahms; the Services of Remembrance
each reunion time at Yale's Battell Chapel when we served as the choir; the pleasures of working
with so many talented young piano accompanists, including Susan Olenwine whom it is your
good fortune to have with you still; and perhaps most of all, I remember and cherish the many
warm friendships which were engendered between the men and myself. Friendships made
through singing are the most special ones to be found anywhere. Thank you for all those years
and Godspeed in the future."

Mark R. Dollhopf
1987"Wherehas the time gone? It seemedlike onlyyesterdaywhen I wasbeinggrilledin the homeof
TomBuchanan.then President.aboutwhat I woulddo, if chosenas the next directorof the Glee
Club. I'm stilldebating....
It has always been my contention that I was graduated from Yale 20 years too late. In the early
sixties, when I was a boy, I saw the Yale Glee Club cooing on a fence behind Lee Marvin on the
Ed Sullivan Show in a rendition of a song from the recently opened Paint Your Wagon. I knew
then and there that I wanted to sing with a male Glee Club. Alas, the Yale of the 1970' s into
which I matriculated was co-ed, and although I did have the opportunity to direct the all male
Whiffenpoofs, Fenno had already successfully transformed the Glee Club into the nonpareil
SATB ensemble that it is today. I would have to wait another ten years before I would have the
opportunity to sing with an all male Club -- the UGC!
Unlike Wally Collins who. in his remarks above, thought he was going to be the next Robert
Shaw, I was next in line to assume the directorship of the Atlanta Symphony and Robert Shaw
Chorale. I turned downed this opportunity in 1987 to take the directorship of the Glee Club. I
made the right choice".

ACCOMPANISTS
During the course of our 70 year history, the University Glee Club has had the services of 60 pianists and organists
as accompanists at rehearsals and concerts. A good accompanist can be the backbone of a singing organization
and we have been fortunate to have many capable musicians in that role. The majority of them have been from the

8

Yale community, either first class students at the School of Music or distinguished professors. Those who served
us for a period of several years with distinction are listed below.

PIANISTS
Dr. Emerson Stone
Robert P. Oldham
Frank Widdis
J. ThomasGriswold
Gerry Busby

Bruce Eberle
Chester Swiatowski
Henry Jones
Susan Bingham
Susan Olenwine

ORGANISTS
Harry B. Jepson
Luther Noss
C. Franklin Pierce

H. Frank Bozyan
Allan Birney
Thomas Murray

ROSTER OF PAST PRESIDENTS
(With remarks from some of the survivors)
1925
Clark J. Lawrence

1941-42
Walter R. Main

1926-28
Dr. Herbert Thoms

1942-43
Dr. Louis F. Wheatle)"

1928-29
Frederick H. Wiggin

1943-44
Richard T. Jones

1929-30
Frederick N. Sperry

1944-45
BulkeleySmith

1930-3]
Russell E. Lomas

]945-46
Robert C. Mix

1931-32
Jeremiah H. Bartholomew

1946-47
Rev. Behrend Mehrtens

1932-33
S~"dne~"W. Gould

1947-48
William G. Cleaver

1933-34
Stuart W. Finlay

]948-49
Perl")' C. Southerton

]934-35
Franklin R. Hoadle)"

]949-50
Grant Nickerson

1935-36
Walter B. Spencer

1950-5]
Fred Hewitt

1936-37
Robert D. Scott

1951-52
Joseph H. Rafford

1937-38
Harold L. Blakeslee

1952-53
Phelps Lewis
9

1938-39
Clarence E. Hennesse~'

1953-54
Basil D. Henning

1939-40
Arthur T. Nabstedt

1954-55
William N. Lindsa)', Jr.

1940-41
Robert H. Alcorn
1955-56
Kendrick W. Ralph
Ken remembers this was a year of change for the Club with Fenno Heath taking over as Director and rehearsals
changed from the Medical Association Building on Whitney Ave. to York Hall on Prospect St. His most vivid
personal memory was singing and ringing bells at a Woolsey Hall concert "when it seemed I was standing a foot
above the floor as my body was wracked by the early stages of Hepatitis and anti-biotics." Nevertheless it was a
very rewarding and challenging year.
1956-57
Theodore Fisher Babbitt
Ted remembers several lively meetings having to do with financial problems, inability to attract new associate
members, and the possibility of an increase in dues. He also recalls with fondness the Trinity Boys Choir and how
well they sang at the Christmas Concert.
1957-58
Donald R. Eglee
Don recalls that he presided over the Club just as we were starting to rehearse in Hendrie Hall courtesy of Fenno
and long after a basement fire at the Medical Association which damaged our music library. Fortunately an
insurance settlement helped us survive one of our not infrequent financial crises. It was also the year we produced
a record which sold quite well.
1958-59
Elliott G. Barske
"My year as President also marked my debut as a member of The University Glee Club
Bellringers at our Christmas Concert. It was the beginning of more than thirty happy years with
this fun organization. During this year we sponsored a contest for a new male chorus
composition and at the Spring Concert presented the award for the prize song to Vincent Luti. a
teacher at East Haven High School. We premiered his composition, Harbor Dawn. at the concert.
The following year as Past President I experienced the thrill of singing my first solo in Woolsey
Hall, a selection from Gilbert and Sullivan's Ycomen of The Guard."
1959-60
Charles E.H. Williams
1960-61
Richard H. Bowerman
"Beyond the immeasurable enjoyment of singing with good friends, two recollections come to
mind The reverential silence which followed our singing of the Navy Hymn, To Those In Peril
On The Sea. on the day the U.S. Submarine Thresher sank. to be contrasted by the almost sigh of
relief when we rang bells ,,,ithout music and completed a rendition '\\ithout one of us having rung
a clunker out of turn. "

--

1961-62
Robert G. LaCamera
"}have little remembranceof the Presidentialyear exceptthat it went by quickly. We enjoyeda
goodsinginggroup. and after the WoolseyHall ChristmasConcertbeganthe first of a seriesof
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'afterglows' in the President"s Room. They really were splendid with holiday decorations and
interesting refreshments. It was a time of looking ahead very positively (although we always
could use more tenors!)".

1962-63
Louis L. Hemingway
Lou remembersit was the year that the Spartan Bell Ringers from Michigan Statejoined us for a concert at
TrumbullCollegeand dinner at Morys. Louwas our BellMeisterfor manyyears.
1963-64
Robert N. Schmalz
Bob was slated to be our First Vice-President in 1963 but distinctly remembers receiving a call from Past President
Lou Hemingway on the morning of the first Fall rehearsal date, advising that our President-elect John Nicholas
had died and Bob was the new President. Everyone cooperated and we had a great year but what an abrupt
bestowing of the mantle of leadership.

-

1964-65
Robert C. French
Bob saysit seemsso long agobut it was a wonderfulexperienceand recallsthat he would have lovedto continue
for anotheryear at that time. In those days,he remembersa prettygoodlist of associatemembers,wonderfullarge
audiencesat Woolsey,and somereal goodsocialtimes.
1965-66
Donald J. McCall
Don recalls that in his year as President Fenno Heath had gone to Holland on a sabbatical and Harmon Diers took
over as our interim Director for the Spring Concert. He remembers having such fine soloists as contralto Blanche
Porto and tenor Blake Stern.
1966-67
Kenneth Bowers

1967-68
Paul H. Jacobs
1968-69
Albert H. White
AI recalls that the Christmas Concert of 1963 featured the initial appearance of Judith Fay, the first of many visits
as guest soloist on future programs. The highlight of this spring concert was singing Randall Thompson's
Testament of Freedom and presenting a silver bowl to the composer who was present. This concert was also the
fmal one for Bruce Eberle, our accompanist for five years.

1969-70
Lester F. Rowe
1970-71
Lawrence W. Jannoti
1971-72
Lars G. Eriksson
When Lars became President, he remembers someone wondering whether this "young guy" could handle such a
difficult chore of being President of The Glee Club. It was the year we had the televised Christmas Concert -- quite
a job but everybody helped to pull it off. Fine camaraderie and friendships made both his membership and tenure
as President eX1remelymemorable.
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1972-73
Walter Wilderman
Walter's wife Irene writes that he always enjoyed singing with the Glee Club but is not well and very much
housebound at this time.

1973-74
William T. Newell,Jr.
1974-75
Vincent E. Messler
Vince is proud of having the distinction of serving as President of our Club during the 50th Anniversary year when
he says Fenno was in his prime and we looked our best in Woolsey Hall. He remembers making a presentation to
Mayor Bart Guida to top off a very good year.
1975-76
Woodrow Hansen
Woody still considers it a privilege to sing with the UGC after 48 years and to have sung with such celebrated
conductors as Marshall Bartholomew and Fenno Heath.
1976-77
Gordon Petremont
Becoming President of the Club was one of the high points of his life and he recalls the two great concerts of his
year. At the Christmas Concert which featured Joy Zornig as soprano soloist, flautist Linda Chesis, organist
Michael Lucibello, and the Bell Ringers, he remembers the thrill of seeing his family walking down the aisle after
traveling from Woodbury on one of the coldest nights of the year. In the Spring, Gordon remembers our first
performance in Sprague Hall in which there were seven soloists from the ranks of the Glee Club. Singing under
Fenno Heath's incomparable and inspiring direction was a wonderful experience.
1977-78
John Phelps Clark
"I had the pleasure of being the President of The University Glee Club some 17 years ago. It was
our 53rd Christmas Concert and we were blessed by Fenno Heath as our Director. We sang with
the Trinity Boys Choir at Christmas and performed Fenno's Thv Word Is A Lantern dedicated to
Kingman Brewster's inauguration as Yale's 17th President. We had about 100 Associate
Members and 10 full pages of ads in our Christmas program."
"To me, it is wonderful that this organization could remain so stable and that I could rejoin it this
Fall and feel like I missed almost no beats! We now sing in blazers with a club tie (for outside
appearances), but still put on our 'tails' for our two regular concerts! Unbelievably, I could still
fit into my 17-year old set of tails."
1978-79
Peter A. Kell~'
1979-80
Thomas Mason
Tom's year as President was made remarkable by two events. It was Fenno's 25th year \\lth us and we presented
him with a commemorative silver bowl at Woolsey Hall. At the Spring Concert we had an exciting premier
performance of his Fern Hill \\lth the assistance of the Yale Glee Club and baritone Howard Sprout.
1980-81
Joseph B. Clark
Judge Joe remembers his year as President for seyeral specific highlights such- as the singing of Martha Oneppo at
the Christmas concerts. Blanche Porto's s~lo' \tork in the Brahms' Alto Rhapsody in the Spring, the Club's
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.,
perfonnance of Randall Thompson's Testament of Freedom, and -the recognition of veteran singer Erhardt
Schmitt in his 90's at the Spring Concert in Woolsey Hall.

1981-82
John F. Single n

1982-83
Helmut Simon
"My association '\\-iththe University Glee Club for over thirty years is a most memorable and
pleasant experience. These many years are testimony indeed that I love the joy of singing, the
heightened understanding and appreciation of the music sung to friendships formed. My life has
been enriched through the pleasures found Brothers, sing on, sing on!"
1983-84
Henry Proto
The first half of the year, recalls Henry, was very successful helped along by a great group of officers. In the
second half, however, Henry had to undergo heart surgery and First Vice President Bob Maus took over doing a
wonderful job for the Club and its members.
1984-85
Robert J. Maus
Bob recalls the thrill of seeing a large audience of 1600 at the Christmas Concert. Erhardt Schmitt who sang \\ith
the UGC as a founding member from 1925 to 1935 was inducted as an honorary member of the Club at the Spring
Concert. Bob gives credit for an excellent year to two great VP's, Lee Yeaton and Tom Buchanan.

1985-86
H. Lee Yeaton
1986-87
Thomas C. Buchanan
"The major event that occurred during my tenure was the departure of Fenno and our search for a
replacement. We interviewed a number of highly qualified candidates. but at Mark's request. we
broadened our search to include him. The rest is history.
I guess that one of the significant factors that led to Mark's selection as our new Director was his
enthusiasm about our future and how he felt that he could help us. He had been an active member
and of course had a feel for the history and traditions of the group, albeit somewhat vicariously
through Fenno as a Whiff and a student. Nonetheless. he stood out head and shoulders above all
others and I'm delighted that he is still \\ith us. (You see I still think of myself as part of the
UGC.)
1987-88
H. T. Brown
Topper served as President during Mark Dollhopfs first year as Director and praises the continued assistance of
our pianist, Susan Olen\\ine. With the guidance of these two musicians our concerts remained successful with
much enthusiasm and active participation. Topper hopes that we '\\-ill be able to recruit enough new singing
members to ensure our continuance as part of the New Haven musical scene for many years to come.

1988-89
Charles S. Terbush
Chuck writes from Florida that being a UGC member was one of the most rewarding experiences of his life. One
memorable happening for him was coming down the aisle at B~~~ll dressed in a red and white nightgown and cap
to sing The Twelve Davs of Christmas with a small group. He d>uldn't believe John Winberg talked him into it.
When Chuck became President he was apprehensive at first but it turned out to be great. The most rewarding
thing for him was the opportunity to get to know and enjoy fellowship with most of the members, an opportunity he
would not have had othernise.
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1989-90

Peter Conrad
Peter enjoyed all of his time in the UGC and hopes that he will be able to return and sing with us again. Most
enjoyable was getting to know such a diverse group of people who love singing.

1990-91
James M. Fillman
1991-92
Richard J. Donohoe
Dick remembers being concerned about filling Woolsey Hall for our Spring Concert after using Battell Chapel for
several years but a light program of Broadway music combined with United Way fund-raising filled the hall. Dick
admits that Cole Porter's music did not hurt attendance and helped put us over the top financially with a good

workingsurplusforthe followingyear.

.

1992-93
William G. Montgomery
"It has been my pleasure and honor to have served as the President on and off for the past three
years. My goal as President has beert to share our fellowship and love of song with our audiences
while at the same time preserving one of the oldest men's ensembles in the United States. With
thanks and appreciation to our tireless Director, Mark Dollhopf, and to all of our supporters, this
organization will continue to come forth with song for many decades to come."

1993-94
Joel Rosenbaum
1994-95
William G. Montgomery and Joel Rosenbaum
Co-Presidents
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